BFI WORKSHOP on FILM PRACTICE/FILM THEORY: THE WORK OF RITWIK GHATAK


This workshop explores the idea of filmmaking as a collaborative practice through which film theory materializes, hybridizes, and circulates, by looking at the links between the films, theoretical writings, creative collaborations, and intermedial inspirations of Ritwik Ghatak (1925-1976), widely considered to be one of the most original, politically committed, and formally innovative filmmakers from India.

Ghatak’s films and writings on film are animated by a heightened awareness of film form and a passionate interest in experimenting with it. His experimental urge ‘to find the limit, the end, the border, up to which the expression of film can go’ was also a deeply political one, stemming from what he described as his ‘commitment to contemporary reality.’ His formal innovations were part of an attempt to forge a cinematic idiom capable of registering the devastating emotional impact and continuing socio-economic aftershocks of the Partition of the Indian subcontinent in 1947, and of jolting Bengali viewers, his primary target audience, into a critical engagement with both the cinematic image and with their contemporary reality. 

In this interactive session, we will look at film clips and excerpts from Ghatak’s writings to consider the following question: How did his experimental cinematic practice intersect with his political commitment, theoretical writings, and creative collaborations, leading to a unique formulation of film theory? How might these intersections help us think about the convergence between film practice and film theory?
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